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| Scene from EUGENE WALTER'S
| “FINE FEATHERS.”

A Cast Worthy of the Play

- / o [+ ] a
BobReynolds. ........ ... . ... . Eugene Pallette
JhneReynolda h..mfe/cu.m
J Brand. ..MG—H-

A Metro ’?dlﬂwl. Adapted by Eyg
swccessful stage play of
Photographed by

1. Vermilyea /¥ Produced under the

however, “nﬂﬂ-&—&ﬁuﬂh-‘kpﬂhu
commits a crime for the sake of an extravagant wife and is

in the sea of evil consequence. For breathless, thrilling drama it is
passed with a punch at the finish that is & knockout. Den't miss it

' The Story”

=]

pretty wife, Jane, in a leaky Staten Island bungalow, has become

despondent over their nerve-wracking battle against poverty. Not

only are they forced to accept the shelter of this mean abode, but Bob
is bitter because he cannot buy Jane the gowns and other pretty things she
hints that she would like to have, to place her on equality with other women of
her acquaintance.

One night the couple aan a theatre in New York. The play is “Paid
in Full,” and from the top balcony Bob and Jane follow with breathless interest
the story of Joe and Emma Brooks—the faithful wife and the weak husband
who succumbed to the temptation to steal. Bob’s sympathies are with Joe;
Jane chides him for it, saying nothing should tempt a man to be dishonest.

In the audience that night is John Brand, a shrewd, conscienceless cap-
italist who a sneering disregard for any man who allows his scruples
to stand in the way of financial success. Bob and Brand had been college
mates, but Bob was the more brilliant of the two, And Bob's bitterness is
intensified by seeing Brand, in a box party, and manifestly prosperous.

A few days later Bob receives a visit from Brand. The latter, it appears,
head of the concern that is selling Bob the flimsy home on part payments.
chiding Bob for his “folly” in always playing the game straight, Brand
the ‘young engineer a proposition which he says will put Bob and his

wife on “Emsy Street” mﬂﬁl‘]lﬂ all the fine feathers that her beauty
deserves—to make her a veritable Bird of Paradise.

l OB REYNOLDS, a young construction engincer, living with his

Bol. is an engineer at $50 a week for the United Construction Company, |

testing cement. Brand tells him he has the contract to furnish the cement for
the Pecos River Dam job; that if Bob will certify in his test of the cement to
be used that it is of 100 percent cohesive strength, meanwhile permitting
Brand's company to supply cement of 40 percent grade, it will mean millions to
Brand and a quarter of a million to Bob. After a long struggle with his con-
science Bob weakens and passes the inferior grade of cement,

Two years pass and Bob and Jane are wcllth-y. They live in a fashion-
able suburb of New York, surrounded by every luxury. Jane is resplendent

s

in her expensive finery, although she never dreams it was obtained as the result .

of her husband's betrayal of his honor.
[Pace Two]

u|

affluence. He regards him as a weakling and, desiring to “break”

him again, he persuades Bob to invest heavily in stock which he manip-

ulates with a view of ruining the engineer. To meet the demands of
his speculation Bob writes an overdraft. When the stock drops on the
Exchange, wiping out everything he possesses, the house of cards tumbles
about Bob's ears and he sees himself for what he has been—a coward and a
thief,

The crash comes one evening while Mr. and Mrs. Brand are holding a
reception which Jane attends, Bob staying home to mourn his misfortune and
drown his sorrows in drink. When Jane reaches home Bob confesses his
plight. By inference he blames his downfall upon her, referring to the
“damned martyred air” she always wore, and saying he knew she wanted fine
feathers,

There returns to the memory of the drink-sodden Bob a recollection of
the climax of “Paid in Full,” the play they had seen together. He suggests
that Jane go to Brand's apartments and plead with him for mercy and
financial help. This Jane consents to do. She sces Brand, accuses him of delib-
erately ruining her husband and demands that he make reparation. For reasons
of his own—Jane’s beauty has not been uanoticed by Brand—he offers to help
the Reynoldses regain their feet, and Jane returns to Bob exultant.

But another disaster impends. MM:MW and
staunch friend of Bob and Jane, breaks in with the news that the Pecos River

Dam has burst. A deluge has swept over the insecure spillway and hundreds
“their doom.

l RAND, meanwhile, is unwilling to see Bob continue in a state of

of innocent persons in the valley have been sent to The inferior
cement has been the cause of this appalling disaster, which reduces Bob to the
verge of insanity.

He confronts his wife with the news and h'mw-auichn. Then,

she is

remembering the price asked of the woman in “Eaid in Full," he inquires of
Jane what she gave to Brand for his aid. Indignantly Jane tells him the truth
—that nothing was demanded of lier. But Bob will not believe it and charges
her with infidelity. In a drunken frenzy and overwhelmed by the catastrophes
that have brought him to utter ruin, he makes his way to Brand's house, shoots
him, and then telephoning the police that Brand has been killed, he places
the pistol to his own head and fires.
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It Takes Money
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¥ S an old saying and probably a true one, but it is
equally true that it takes industry to make money,
which is proved by the career of every successful
business man who started life with nothing save a faith
in himself and an unlimited capacity for hard work.

To us the great and eternal bugbear of life is sloth.
It lies in wait around every corner seeking to fasten
itself upon us in unsuspecting moments—moments
when we have wearied of ceaseless and apparently
unfruitful effort to achieve greater ends in our business
enterprises.

And this is especially true of the showman. The
theatrical business, unlike almost any other, is sin-
gularly dependent upon unremitting zeal in advertis-
ing to the public. Its attraction is ephemeral, its appeal
fleeting; therefore, in order to fill “the unforgiving
minute with seconds’ worth of distance run,” it is of
prime importance to hit while the iron is hot. And that
means to push your advertising as though you didn’t
have a minute to live.

We are constantly reminding our showmen of the
necessity for unending vigilance so far as attention to
exploitation is concerned, because we know that the
reason for failure may, nine out of ten times, be attrib-
uted to the fact that the showman has grown lacka-

Something About “Fine Feathers”
(For insertion in your theatre program)

Jane Reynolds was a discontented young wife. Her husband, Bob, was a
clerk in an engineering office, and the two of them had hard work trying to
make both ends meet in their modest little bungalow on Staten Island. And
then one day, James Brand called at the Reynolds bungalow. He came for
a purpose—the purpose of getting Bob to certify an inferior grade of cement
in the construction of a dam that Brand is building. Bob indignantly rejects
the proposal, but Jane, listening and aflame with the thought of the luxury it
will bring, goads her young husband finally into an acceptance of the offer.
But though fine feathers make fine birds, riches do not bring happiness, as
becomes increasingly evident to Bob and Jane two years later. Bob is
haunted by the crime he has committed and has taken to drink and speculation.
Losing heavily in the Market, he goes to Brand for additional funds to make
good his losses, but Brand laughs at him. And then like a bolt from the blue
comes the word that the dam has burst and that many lives have been lost.
Knowing that an’investigation will convict him, Bob slips An automatic pistol
in his pocket and again starts for Brand's house. rest of the story is
thrillingly set forth in this splendid picturization ugene Walter's great
stage play that Metro has produced on the screen.

to Make Money

1

daisical in the conduct of his business—that Sloth, his
enemy and nemesis, has caught him in its toils.

This Press Book js the exhibitor’s handbook of
prevention—the sure-fire means of his avoiding the
short-cut to the poorhouse. Chief among the exploita-
tion points in this production are the facts that it was
a celebrated stage play, that a prominent American
playwright is the author not only of the stage but of the
screen presentation, and it is presented by an all-star
cast, which could not fail to make any picture good,
and in this particular case happen to make this picture

* excellent.

“Fine Feathers,” in a word, speaks for itself; it is
wonderful entertainment from whatever angle you view
it, and the exhibitor who books it and then properly
informs his public of just what he has booked cannot
fail to hang up a new record in his box office.

All we want you to do is just—THINK. Here
you have this picture. Now then, how can you present
it to your public and send it over with a crash? This
book is the answer, and if you will read it carefully,
mentally absorbing all the exploitation and advertising
ideas it contains, we know you will reap a nice benefit.
It’s all here, and we only ask you to try it. '

We've found—IT PAYS!

Two-Column Scens Cut or Mat No. 60-B

[Pack Tursz]
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Your Lobby

No use beating about the
bush. You can see at =
glance that these crackerjacks
of lobby stills k for them-
selves, and will make your
lobby the camping grounds
for & grest many persons,
drawn thither by the alluring
coloréd or phin black-and-
white collection, offered by
Metro to help put “Fine
anlh-tt" over,

But while they certainly
speak for themselves, we
make a suggestion that will
not be amiss. Make the
most of these stills, and go
the limit in converting pass-
ersby to patrons. The beau-
tiful 22x28's should be
mounted and prominently
displayed.

The amsortment of lobby
stills, all ready for our
choice, and procurable from
your nearest Metro exchange,
consists of the following:

Two 22x28's, handsome
and hand-colored, represent-
ing the most expert crafts-
manship possible.

Six 1ix14s like the
22x28's in quality, differing
only in size,

Ten 8x10's in rich, warm
sepin. These look like supe-
rior photographic portraits.

Title and synopsis cards to
go with the scene stills.

St1ll s

T he y Tell The .S}'W‘_}-', Dorn't "T/f)f'_l' F

People Look and Admire
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FROM HIS GREAT STAGE
PLAY; TRULY POWERFUL
AND POWERFULLY TRUE

Advance
| Stories

Here are two advance |

stories to fit the needs of

newspaper editors. Type on
leaving plenty of

L.

EUGENE WALTER’S
DRAMA ON SCREEN

“Fine Feathers,” Coming Here,
rmm,hl’hy
of the Same Name

“Fine Feathers,"” the Metro production
announced to be shown at the ......
Theatre on ......, where it begins a
il k=il days as the feature at-
traction, is particularly notable, and
deserving of attention, i the fact that
it was adapted from the highly success-
ful play of the same name which came
from the pen of Eugene Walter, the
man who is known wherever the drama
is mentioned,

This is a picture with a plot that is
bound to fascinate all manners of
theatre-goers, whether they be poor,
struggling, or whether they have
already attained the upper rungs of
success’ ladder. There is in it the
tragedy of the well-known “love in a
cottage” idea, where two young con-
genial persons marry, believing that a
humble existence will be ideal, since
they have love. With time comes the
disillusionment, and when the woman
begins to hint that she deserves the fine
gowns and luxuries which other men
bestow on their wives, the wretched hus-
band looks about him, and in despair
does an act which gives him wealth and

happi in unstinted portions

In “Fine Feathers” is an extraordi-
nary conflict of motives and characters,
and the contrast of Bob Reynolds, the
young construction engineer, despondent
over his seeming inability to storm the

fortress of fortune, and his col mate,
the unscrupulous John Brand. who uses
men as tools, will long be remembered
by all who see the picture.

Fred Sittenham directed the produc-
tion, Arthur Caldwell photographed,
and Lester J. Vermilyea did the special
art interiors.

The distinguished all-star cast in-
cludes E Pallette, Claire Whitney,
Thomas TERM Warburton Gamble,
and June Elvidge.

LOVE VS. GOLD THEME
OF “FINE FEATHERS”
With the announcement that “Fine
Feathers,” a Metro production, will be

shown at the ...... Theatre as
feature attraction for ...... days, local
cturegoers may congratulate them-
ﬂlve: on the opport here afforded
them of € & picture translation
of the ‘m.:lt:rh’ of the same namc by

Ewnew -
ithout a doubt this fact will bring
many to see “Fine Feathers,” and those

ing from the
raise meted the picture in other cities

prominent critics, all of whom de-
clare it to have all the elements that go
to make it a great

“Fine Feathers™ is the m of Bob
Reynolds, a young engi-
neer, and his wife, Jane, who begins to
sce that love is hardly enough, and that
she deserves the jewels and expensive
clothes other wives have. To satisfy
her, ‘the husband is plunged into a mael-
sll:m:d of dishonesty, and is Gnally
ruined, ,

The direction is by Fred Sittenham,
the phiotography hy Arthur Caldwell,
and art interiors by Lester .

Vermi The notable all-star cast *

includes Eugene Pallette, Claire Whit-
ney, Thomas W. Ross, Warburton
Gamble, and June Elvidge,

c/Mail Campaign

Mail This Preliminary Postcard a Week Before Showing:

Dear M.oiiun..
Everybody, of course, is glibly cynical about love in a cotiage being wonsense

and old-fashoned. But take a case where love really storts in such circum-
stances, where the wife soom tires of poverty, and the man frets ol his

snability to provide his wife with the lururies she craves.

Such a selting provides material for a fascmating picture, and that is just

twhat “Fine Feathers,” the Metro production which comes here on ...... for

covees days ©s.  Out of the discontent and the lemptation to get rich illegiti-

Mféy, comes @ tragedy to two men, the templer and M fempied,
e sure to see “Fine Feathers” )
Sincerely yours, >

And Send This Letter Two Days Before Your Showing:

Digr B Sk on s

This is a further reminder to you not to miss “Fine Feathers," the Meiro
production about which we semt youw o card o few days ago. The plot will
ap te you stromgly. Bob Reymolds, the young comstruction engineer, knew

Iy meant, its stinging cruelty; John Brand, his college mate, a shrewd,
conscienceless capitalist, unscrupulous and hard, sneered at those who iried fo
win their way wupteords homestly, |

The two came into each other’'s ken. The weaker was asked fo sign o froud-
ulent statement about the e of certain cement, and thaus, af one stroke, reach
the top rung of riches. And he did it—all for the love of the woman who was
pining for fine feathers and comfort, )

It brought comfort, but it did woi bring happiness. Because Fhere was a
weak spot im the character of the man, and olsa because he wos o mere tool
used by the sironger ier.

But there's no use trying to give the power of the story in words. It must be
seen on the screen lo be appreciated. “Fine Feathers,” coming here om .......
is an edaplation from the stage play by Eugene Walter.

Sincerely yours, 3

c Accessories |

FOR YOUR LOBBY: |

TWO 22x28's, hand colored.
SIX art-colored | Ix14’s, and
TEN sepia prints.

FOR YOUR BILLING: f 4
ONE smashing twenty-four sheet.

ONE arresting six- »
TWO compelling three-sheets.
Two ¥ 1 A A N & t

on s. Window Card of half-sheet size in three
colors.
FOR YOUR NEWSPAPERS:
A mine of icity matter prepared by trained newspaper men.
ADVANCE and REVIEW stories for your dramatic editors. Pre

pared matter for your program. Scene-Cuts in varieties of ONE
three-column, TWO two-column, and TWO one-column cuts. Pro-
curable in either mat or electro form. Ad Cuts for the

ONE four-column smash ad,

and a one-column ad.

FOR GENERAL EXPLOITATION:

Novelty Cut-Out Herald in colors.
Complete exploitation campaign outlined bg‘upnu.

“Fine Feathers,” a Metro production,
had its first showing yesterday at the
«++s+. Theatre, where it began s run
that will continue for .....,. days, and
it is not amiss to say that its virile,
engrossing theme went home, straight
and swift as an arrow, to all ‘who saw
it, as it will do to all who witness it
during its stay here,

This is due to the universality of its
theme, the problem it sets of a man,
struggling and ambitious, with a wife
fretting at poverty and craving the
fineries and luxuries which a feminine
soul loves, being justified to respond to

:;mplatjm,u‘ercgon to dishonesty, and
us win riches it seems impossible
*for him to acquire honestly.

. plot is well constructéd, thiére is

adapted :  Eugene Walter’s piece of the -

“? despite the problem it sets forth,
ut em it s

it is not a problem icture, but an ex-

o —

- I
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FROM HIS GREAT STAGE
PLAY; TRULY POWERFUL

AND POWERFULLY TRUE

Publicity Stories the Public

NEW YORK THEATRE CROWDS
'FILMED IN “FINE FEATHERS”

Striking Production of Walter
Play Presents Broadway
After Dark-

Permission was . obtained from the
city police and fire departments by Fred
H. Sittenham, director of Metro's all-
star picturization of Eugene Walter's
celebrated stage play, "Fine Feathers”
which is now playing at the ......
Theatre, to take some exterior scenes
before gﬂc of New York's leading thea-
tres during the “wee sma'" hours of
the morning. The episode, in w_hir:h
about 1,500 extra people participated,
representing a typical New York theatre
crowd on Saturday night, was taken be-
tween two and four A. M. in a teeming
rainstorm.

To present a typical New York thea-
tre cfowd entering and emerging from
one of the big playhouses represented
no small task for Mr. Sittenham. In
order to avoid the gaze of onlookers, as
well as not to impede traffic, it was nec-
essary to choose an hour in which most
of New York's citizen's were in bed,
In addition to this requirement the con-
struction for elaborate lighting appar-
atus was essential, as well as the selec-
tion of a specially prepared early
morning thunder shower. Mr, Sitten-
ham had all arrangements made and the
scene was “shot” in the most realistic
fashion.

The famous Walter play has proved
an unusually plastic medium for trans-
ferrence to the silver-sheet, and all of
the tremendous drama of the original
stage play has been translated to the
screen and reported by close observers
to have gained power thereby, Adapted
by Caroline Rosenthal and presented
with an all-star cast including
W. Ross, Eugene Pallette, Claire Whit-
ney, Warburton Gamble and June
Elvidge, the production, which was
made under the personal supervision
of Maxwell Karger, Metro's director
general, is considered as one of the fiote:
worthy releases of the season.

STUDIO CONSTRUCTS
THEATRE FACADE

§EFEL ]
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“FINE FEATHERS."

These Scene Cuts

are intended to oaccompany the
publicity stories yowu take to yowr
newspaper editors. If you are
an advertiser yowu ore entitled to
space for them, and the edilors
usll see that yow get it, A ecut
“accompanying a siory increases
the chances for its being read one
hundred per cent.

EUGENE PALLETTE
IN NEW PICTURE

Will Be Seem In Principal
Role of “Fine Feathers”

Eugene Pallette enacts the role of
Bob Reynolds in Metro's forthcoming
all-star production of “Fine Feathers,”
by Eugene Walter, which will be seen
shortly at the ...... Theatre.

Robert Edeson created the part of
Bob Reynolds in the stage production
of the Walter play several seasons ago,
and it is a curious fact that Mr.
Pallette is a double in appearance for
that actor both in figure and features,
This resemblance is so marked that Mr.
Pallette has many times been reminded
of it by friends and acquaintances,

Mr. Pallette came on to New York at
the personal request of Maxwell Karger,
who gave the actor his first part after
Mr. Pallette’'s release from the army.
He had received his commission as an
aerial gunner, He volunteered, although
at the time he was turning thirty, an
age beyond which most aviators enter.

Mr. Pallette’s first engagement after
his discharge from the service was in
“Fair and Warmer” with May Allison.
He felt that he was not at home in
comedy roles; he preferred dramatic
parts, to which he had been accustdmed.
But he m:h anedinshnt hit.he He fol-
lowed it wi oce the yegg in
“Alias Jimmy V ’n" and then
Reggie in “Parlor, Bedroom and
Bath” an adaptation of thq\v.&. H.
Wood's st?! success by C. . Bell
and Mark Swan,

and "Tarzan of the "  Before

" entering picture work he had been on

th laying, among other roles,
to play on the screen, in “Alias Jimmy

Valentine.” He wentrm:lnluﬁaﬂer
l}\i‘ uation from Culver Military

CLAIRE \N]ll]TIEﬂ{ WILL BE
SEEN IN “FINE FEATHERS”
Talented Actress Is One of All-Star Cast in Eugene Walter
“Picture :

After extensive screen tests of the
most t leading women of the
e} and in recognition of ber splen-
did performance in a picture recently
completed for Metro release, Claire
Whitney was engaged by that company
to enact the highly important role of
Jane Reynolds in the picture production
oi Eugene Walter's tremendous stage
drama, “Fine Feathers,” that will be
seen shortly at the ...... Theatre.
Prior to her appearance in “Love,
Honor and Obey,” Miss Whimey starred
in “Mothers of Men" Preceding this
stellar engagement she appeared in the
Metro special production, "The Man
Who Stayed at Home," with King
Baggot and a notable supporting com-
pany. Miss Whitney's screen career
has also included leading roles in “The
New York Peacock” “Thou Shalt Not
Steal,” “Camille” and “Shirley Kaye.”

e

Miss Whitney portrays the part of a
young wife by poverty who
goads her hus into ing a
criminal mumﬂbywﬁda&wm
both become well-to-do. For her

he does it. The contract brings them
prosperity in the beg but in the
end ruin, and the young eh‘w
mmmmoihm-d'
ways, and they resolve to start life
anew. The part of the wife is
well within the scope of Miss W — &
e of M s
“Fine Feathers” directed by

Will Like

Wiy Advertising. Paye

"The advertiser i veworded for

gets them oodles of space in the
dailies for their culs and news
stories.  Yours will too. |

Warburton  Gamble  Enacts
Famous Role In Eugene
Walter Play

In the cast of “Fine Feathers,” the
picturization of Eugene Walter's drama
that Metro has made and which will
be the feature attraction at the ......
Theatre shortly, the role of John
Brand, the financier, will be played by
Warburton Gamble,

Warburton Gamble is an English
actor, who made his debut with Sir
Herbert Tree at the Haymarket in Lon-
don and who later was advanced to
leading roles in the
repertoire, He played Orlando in “As
You Like It"; Cassius in “Julius
Casar”; Bucki in “Richard III"

for your wee in sizes ranging
from a one column ad to a four

- .y




S—

vars - FINE FEATHERS” &

See That Your Papers Give ﬁem Space

his
first motion picture with Metro as Jim
Callendar, the London bounder, in the
sensational melodrama, “The Marriages

of Mayfair”, by Cecil Raleigh, will ap- |

pear as Dick Meade, the newspaper
man, in the new* Metro production of
“Fine Feathers,” a screen version of
Fugene Walter's drama, which will be
seen shortly at the ...... Theatre.

Dick Meade is the role created on the
stage by Max Figman and in it Mr,
Figman scored one of the biggest per-
songl successes in an all-star cast
When the company went on the road,
he was the Featured player. Others in
the original cast included Robert Ede-
son, Wilton Lackaye, Crystal Herne
and Rose Coghlan, The screen cast
includes, in addition to Mr. Ross, the
following:  Eugene Pallette, Claire
Whitney, Warburton Gamble, and June
Elvidge.

Thomas W. Ross is regarded by
Metro officials as having given a mem-
orable performance in “"The Marriages
of Mayfair”, and it is this success as a
screen actor which led to his re-engage-
ment for “Fine Feathers.”

Claire Whitney Marries Second Time

- e A ————— - e —.

“FINE FEATHERS."

BURSTING DAM PICTURED IN
SPLENDID FILM PRODUCTION

All the thrill and horror of the burst-
ing of a great dam, with pent-up floods
sweeping over the surrounding country,
carrying everything before it in its de-
structive rush, is shown in “Fine
Feathers”, a Metro production of the
highly successful stage play by Eugene
Walter, which will be shown shortly at
the .d:i8 Theatre. X

As it was manifestly impossible for
such a tremendous calamity to be trans-
ferred to the screen from actual life,
Maxwell Karger, who personally super-
vised the direction of this ure, was
faced with the necessity
this great catastrophe with
ism of a natural occurrence.

In the play the big dam is supposed
to represent an work on the
«1; mnl’;;" truhn:tdnm lake mtl.:

eep into a i
its pent-up waters, The exteriors for
this dam and spillway were taken on
one of the great dams / the

nature of the work.

]

g

g
E

of the water the lightly plastered
masonry started to crumble apd with a
rush, just as the great dam it was sup-
posed to represent, the entire spillway
gave way; and masonry, trees, houses
and everything in the path of the water
idenfally the

reported the only y
being a thoroughly drenched pair of
trousers, i

So realistically did the breaking dam
scene work mhe ruins bl:dlda“f the
appearance o it would t from
such a destructive force and made an
excellent view of the trail of horror left
by the bursting dam,

“Fine Feathers” was adapted to the
screen by Mr. Walter himself.

him

e ey,
Ross, arburton Gamble and
Elvidge. :

Claire W hitney, one oﬁ the m

tured members of the
of “Fine Feathers)" the Meiro .#;
2 bl <

turization of

! : bcl'hc][fm :

on aof the ...... heatre,

N ol gave her -

e gy
pleasant surprise mot long ago when
she wos quictly married io Roberi
Emmnu_ﬁmy _ the well-known
actor. sy !umu:f: marriage fo
Mr. Keane was the culmination of o
romance that arose from their asso-
ciation in the stage farce, “An Inno-
cent Idea,” which was succe
produced at the Fulton Theaire
New YVork.

The ceremony marked Miss Whit-
ney's second venture into .
She was unfortunate in her firsi ex- i i
perience, when, after hoving become Texas Wﬂlm
the bride of a Belgian who described )
himself as the Marguis von Hoegaer-
den, Miss Whitney discovered that ably. At a dance at the Army Post
his title was fraudulent. and he im- Mmdwhclum
poverished. Miss Whitney's union very old gentleman stepped up to
with the pseudo mobleman fallowed WEEEI
a brief courtship which began s a t 4
studio where the actress was appear- .
ing in a piclure. lf_l'lﬂ had lw out of a

Representing himself as an emis- A
sary of the Belgion govermment in | or a retired general.
this counfry on am important mis- “You'll me,
sion of state, von Hoe, en wooed “but has anyone ever told you that
Miss Whitney ardently, His court- are the image of Mme. Bernhardt,
liness of manner ond indisputable || she was
personal attraction, topether with his
constant attentiveness, were sufficient answered Claire,
to capture the heart of the screem “It is certainly true,”
star, and in a short time he won her man said, “I knew her
hand. quite young. [ met her first abroad and
later when she came to make her first
American tour. Your resemblance to
her is remarkable. Not so much
features as the lph—-nd the coloring
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FROM LIGHT FARCE S
TO HEAVY DRAMA ON“ more than two weeks later, up

f

in New York, Miss Whitney put on a

- ingham dress for a part in a picture
ugene Pallette, who plays Bob ing made in the Empire Sh.lt?' She

Reynolds in the Metro production of |+ gig “hair i

Eugene Walter's well-known stage play, ok The hesd slectricas
“Fine Feathers”, which will- be the fea-
ture attraction at the ...... Theatre
commencing ...... makes his appear-
ance in a serious role, following two
successive appearances in light comedy,
first as the incbriate husband in “Fair
and Warmer”, and again as Reggie in
“Parlor, Bedroom and Bath.”

Mr. Pallette’s career on the stage and
screen has been characterized chiefly by
the portrayal of serious roles, so that
the appearance in the aforementioned
comedies came somewhat in the nature
of a novelty to him. But the oppor-
tunity to play one of the principal parts
in Metro's all-star presentation of the
Walter drama, was especially welcome
to Mr. Pallette, inasmuch as it offered
him the opportunity to play a 'h&
serious role—something which he
long wanted to do.

As Bob Reynolds in “Fine Feathers”
Mr. Pallette is seen to exceptional ad-
vantage.

Lester Vermilyea, ort J
structed a streel cor in the |
Feathers” the Metro "
be shown shortly ot

The sireet car sceme shows many
in the rush hour when the theatre crowds

nation. The leading characters h
Bob Reynolds (Eugene Palletie) .-ri'

lm,u*okz.‘t‘amfw sury, and is ex
M‘,ﬂ‘ﬂ‘l M fconomy m
Hcrhﬂcmtl’nhoﬂgkn. :

The all-star cast of “Fine Feathers” includes, besides Mr. -and
Miss Wiitnes, Thomae W Rose. fune Ebvidoe’ and Worburion Comore
;fusa;}-nuaummmmmmmcf
aswell Karger.
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FROM HIS GREAT STAGE
PLAY; TRULY POWERFUL

AND POWERFULLY TRUE

FINE FEATHERS”
Stunts, Teaser Paragraphs and a

EUGENE ee
WALTER’S

- — -

Talk

T

g : 2 Jitggee
il I 8 m -
gl ity B
ﬂuwammm w~m~.hm,m m“m m | 345
o sijae; m~.. m ] um.
hmpmmmw mm.._.. i T . ww ;mr_
m 2 Es mm a3 h W vu.—m.mu u Fm
T 2o |
ﬁm m x m b e : :t &:
S WW M.W | mwh .
m\mﬂ | .“m MWM Mm._mam MM“ m.m.“um m:
il lsba B =) Sl wm
21l indd®) = i p, |ty o
< 1 i il
M“_M a3t .Wm.”m”m mmmmmwmmm M.mmmwum m
it 18| B bt s % ey
1 8 FEr O Fret % oriae
HE hmmmmmmwm% i ity
- | . . m 3 M. 1
| o e — s §
&R il e | 8o mm
b ...__u v. .m ..nn L hww.mmwmw .“ s m.u |
B _M g i < vt 2ot
£ %_ e S
T il Wil i |

[Pace Ewonr]



——

ot RINE FEATHERS”

FROM HIS GREAT STAGE
PLAY; TRULY POWERFUL
AND POWERFULLY TRUE

Exploitation Stunts To Keep The Box Office Busy

HEN AND PEACOCK
WINDOW DISPLAYS

For Use Throughout Stores Of
Town to Aid In Exploitation
Of “Fine Feathers”

Bere’s a stunt that has been tried be-
fore successfully and which will succeed
again, since it's going to brighten up the
windows of all the merchants that co-
operate with you, and bring many eyes
to focus on the store fronts:

Have your local artist make designs
of peacocks and hens of different sizes,
and have him paint them on cardboards.
They will be gladly used by merchants
of all kinds—grocers, cigar stores,
candy stores, etc,

With it should be some reading matter
about “Fine Feathers” being shown at
your theatre. Some merchants will
take the cardboard displays to tone up
their windows; others will want to
arrange for some special kind of tie-up
with their own merchandise. This can
easily be made.

During the showing of “Fine Feath-
ers” a good idea is to have the hen and
peacock exploitation spread broadcast
all over the town, Don't confine your
efforts to the merchants of the principal
stores. The more places carry these de-
signs, the more people will know of
your picture,

USE STORE MANNIKINS:"
TO EXPLOIT PICTURE

“Fine Feathers,” being synonymous
with fine clothes, a tie-up with the
clothing merchants of your town will be
welcomed by them., Some of the more
high-class merchants may want to use
their own initiative in connecting the
idea with their window display. For
instance, they can ‘attract considerable
attention by having their merchandise
display set with peacock feathers, or
even with a stuffed peacock that can
easily be procured from a taxidermist.

They can decorate their window with
a scarecrow or a poorly dressed man-
ikin contrasted with a well-dressed ome.
To illustrate this they can have a sign
reading :

A Man Who Is Badly
Dressed Gets Nowhere
Get the Best Clothing Here,
And See the Buask Picrurs o
! the Yeor

Or one reading :

“FINE FEATHERS"”
erab’iilyud;eumﬂ&
the means of making
valuable ?

puthing lrouoh bia
Jhrough }

You con’t go wrong with
w.cbt’}:, nor with
“Fine Feathers”

3-Col. Scene Cut
or Mat No. 60-E

Where a man grows dishonest and cravenly blames his wife's love of finery. |

Scene from EUGENF. WALTER'S
“FINE FEATHERS."

PHRASES FOR YOUR ADVERTISING |

| Disproving the adage that clothes make the man.

A drama of a man’s climb to wealth via the crooked way, and of his quick tumble. H
Demonstrating once more that love's young dream needs money to back it up. i

Where a woman is the victim and the cause of a man’s crime.

A study of a man who could stand neither poverty nor riches.

An exciting picture of a poor, timid man, and of a rich, shrewd, wealthy one. ‘
A drama of & man who shot like a meteor into the fashionable world, aind dropped back E

i -nhhm.‘

Things that conduce to the comfort of
mhmﬂmwm You can
P to advantage in ex-
pmu:: “Fine Feathers."
ial angle can be worked
agency of one or more lead-
t stores of your town.
Yﬂlb btnnod:?thnltymindm
Jﬁl'ﬂﬂhhlﬁ“&?ﬂ@ag-

specially A
o e ey
a s
mun'?::sm around, or else
it can be disclosed through a section of
a slit pillow.

— r o - ———

i

“Fully Illustrated”

A sign reading as follows should be
displayed.

“FINE FEATHERS MAKE FINE BEDS"™
and
“FINE FEATHERS”

makes an exciling
picture

merchants can announce

ina Long Is- A
land coun-
try place.

[Pace Ning]




et eRINE FEATHERS”

C/;qn ,
Strong drama is what
the people want, and
strong drama is what
these carefully planned,
| ekilllul ads suggest.
Your problem of get-
ting the public keyed
to a pitch where the
seeing of the picture is
the matter in hand, is
greatly facilitated
through them. The
|| theme of "Fine Feath-
ers” is one at the heart
of every woman, and
of nearly every man,
too—so that their eyes ||
are sure to be arrested
by the striking ads.
Once you have their
eye, the rest is easy.
Consider, too, the
effect of the name.
Eugene Walter is as
well known as a strong
American playwright
as any other worker for
the stage, and there is
another selling point in
the fact that he has
adapted the picture

FINE FE

Retribution

Some people will not belicve that
life cannot be chested. They count
on beating the game; and then, just
as they are chackling over the
winnings, life gets them.

How retribution sought out James
Brand is but one of the vital elements

TALTER'S Greatest Success

HE

Adapted by Mr. Walter from his own stage play

A Maxwell Karger Production

from his own play.

Adaptad 10 tha scroem by Mr. Walier

A Maxwell Karger Production

[Pace Tan]

down into the library.
There was before ber the
inevitable end of the
schemes ol her hushand.

In the situstion of Brand
and Bob Reynolds she
read the word “finis™
written, borvibly cdlear,
10 a great human drama
of imsidions imjury and
wwift retribution.

What Mre, Brand saw,
and what she had wit.
nessed before, In the
stary of

ll'i the case ol ”.z
jaith:l'l there are
stereos ‘..!‘I'.‘\t"-‘t'i of

the usual electras.

F
FEA

A Maxwell Karger Production

T

o the screen by Mr. Wolter

FROM HIS GREAT STAGE
PLAY; TRULY POWERFUL
AND POWERFULLY TRUE

HERS

CﬂL}ts s

Don't for an instant
lose sight of the fact
that apart from the
direct influence of these
they are invariably in-
strumental in disposing
the editors favorably
to your production. In
other words, they will
give you a lot of pub-
licity space in the form
of write-ups, reviews,
comments and the in-
valuable star and scene
cuts of the picture.

If you wish to sub-
stitute your copy for
ours to conform to
your special advertis-
ing policy, the reading
matter can be mortised
out by your printer
That is, everything ex-
cept the name of the
picture, author and
credits.

The ad-cuts here
shown are reduced in
size to fit the page.

Three Coluomn Ad Cut or Mat No, 60.CC
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A Regret—
A lot of prominent folks,
too:m:h'_n annie Hurst and Henry
Arthur Jones—have seen The Four
Horsemen of the Apocalypse, and
- then written us to say they were
r Hﬂmyh&. -

' But exhibitors must surmise that we
| some letters from those who had

| = Ingram production, and then ex-

So we’re printing here such a com-

aga-
zine. Mr. Fair says he is sorry he
saw the picture. We thought you'd
be interested to know why.

it
A
o

s:ttended a showing of this Rex

Apocnly‘rue“
= | ing to destroy my usefulness to Photoplay. I question if
= I shall ever enjoy another picture or that I shall ever again
= | speak or think
= that “Four Horsemen” is the world’s

- empty phrase and I

lngramthnmommg

ment of the pulsing

Since I have seen

history of the ph
-~ ' it this morning.

3T

It seems almost

congratulations to Metro on this genuine mlltrlmllpll

THE FOUR HORSEMEN

OF THE APOCALYPSE

A Rex Ingram. Production
Adapled to the screem by Junme Mathis

Here it is:

I am sorry that I ever saw “The Four Horsemen of the
or that I ever met Rex Ingram for it is threaten-

y of a director. Metro’s assertion

the duty of

E | with an unaccustomed fear that I am going
| : : to slop over on him, and I am not the slop-over kind at all.

%, ~ J completely forgot, last ev
“mere movie”

presumptuous, but I hasten to extend my

Sincerely yours,

IUSTINFAI‘B;, !
Special Feature Writer, :
qum

ANERERESE—
v

pictnm is no
about Mr.

that I was witnessing a
was no mis-step, no single
instance, no jarring note, to arouse me from the enthral-
drama as it unfolded before me.
ery “"super” picture made in the
astonishes me as I reflect upon

When you get ready to book it,. make ;nquirtes'af i
i Metro Pictures Corporation

[Pace Evevan] .




EUGENE ee
WALTER’S

FINE ‘FEATHERS” &

Billboard
Posters:

Walk up or down any
long strest, any day in
the week. G
an instant; then ask your-
self what arrested your

" eye just a few ‘seconds

longer than anything else.
A hundred to one you
will find it to be some
broad expanse of poster,
in vivid coloring and con-
spicuous lettering.

@e
Challenging Poster

This is true of every
mortal in your city except
the blind. .And they
won't hll your | theatre
anyway. It's the chal-
lenging poster that gets
the attention. And that's
a safe bet. Thcy are bet-
ter mediums for getting
“Fine Feathers'' impinged
on the minds of passersby
than anything else: they
remain in the memory

longer. That is why good-

showmanship says: Use
the billboards for all
they're worth.

Post Them Every-
where
The 24-sheet speaks

for itself. Attention is
what it shouts for, and
attention is what it gets.
Don't be afraid of using
too many; post them, not
only in the conspicuous
centers of traffic, but in
the dutlying resident dis-
tricts as well.

Our window card is

quite a departure, one
which both yourself and
the merchants will wel-

First-Class

posters is due to the F
Arts Lithographing Com-
pany, of which Joseph H.

Tooker is president.

[Pace TweLve]

Whatever Size You Use Is Here

ix-Shoet, No. 60.Y .

big punch in them.
u=h in quality what
di:j' h‘ctindn.

he Middle Sizes Have More Than Middling Power

The three-sheet novelty art poster is unusually attractive, bound to stand far above those of your com-
petitors. It is hand-drawn, and can be used in front of your theatre, on a stand. And notice the six-sheet
nhowlvn above, big with dramatic conflict. It's a beauty pictorially, aside from its drama, made to bring
resuits.

B — R

Tﬁﬁ::é{;;‘tarld Is Big and Simple__al‘_ld Striking

Twenty Frar-Sheet, H—o, so.1




This document is from the Library of Congress
“Motion Picture Copyright Descriptions Collection,
1912-1977”

Collections Summary:

The Motion Picture Copyright Descriptions Collection, Class L and Class M, consists of forms, abstracts,

plot summaries, dialogue and continuity scripts, press kits, publicity and other material, submitted for the

purpose of enabling descriptive cataloging for motion picture photoplays registered with the United States
Copyright Office under Class L and Class M from 1912-1977.

Class L Finding Aid:
https://hdl.loc.gov/loc.mbrsmi/eadmbrsmi.mi1020004

Class M Finding Aid:
https://hdl.loc.gov/loc.mbrsmi/eadmbrsmi.mi021002
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